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COMING EXHIBITIONS 

AT the close of the exhibition by be seven individual 
artists of Chicago and vicinity 
and the display of recent etch- 
ings, the Art Institute will hold an 
unusually large group of exhibitions. 



exhibitions. Be- 
ginning March 3 and continuing until 
the twenty-seventh of the month, room 
47 will be used for the display of ap- 
plied design work from the elementary 



From March 8 to April 2 there will grades of the public schools of Chicago. 



PAST EXHIBITIONS 

FEBRUARY 19 was the closing 
date of the retrospective col- 
lection of French art, which was 
loaned to the Art Institute through the 
courtesy of the French government. 
Representative works, produced through 
a period of forty years dating from 1870, 
made of this group of paintings and 
sculpture an exceptionally important ex- 
hibition in its relation to contemporary 
work. For this reason, as well as for 
the privilege of having in the city actual 
treasures from the Luxembourg, the 
exhibition was greatly appreciated. 



The exhibition of works by artists of 
Chicago and vicinity, which closes 
March 5, has proved one of the most 
notable of the series. Prizes offered 
for work in this exhibition have been 
awarded as follows: 

Frank G. Logan Medal, carrying with 
it five hundred dollars, for a painting or 
piece of sculpture executed by a resident 
of Cook County, to Walter Ufer for his 
canvas "In the land of manana." 

Frank G. Logan Medal, carrying 
with it two hundred dollars, for a paint- 
ing or a piece of sculpture executed by a 
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resident of Cook County, to Victor Hig- 
gins for his painting "Juanito and the 
suspicious cat." 

Edward B. Butler Purchase Fund of 
two hundred dollars, for an oil painting 
or paintings to be presented to the public 
schools of Chicago, to Norman Tolson 
for his "Poster: The combat" and 
"Poster: On guard." 

Mrs. Julius Rosenwald Purchase 
Fund of two hundred dollars to Edgar 
S. Cameron for his oil painting, "Beech 
woods," to be presented to the public 
schools of Chicago. 

Clyde M. Carr Prize of one hundred 
dollars, for a meritorious work in land- 
scape in any medium, to Mr. Cameron 
for his "Cabaret Breton." 

Englewood Woman's Club Prize of 
fifty dollars to Jessie Arms Botke for 
her group of seven paintings. 

Municipal Art League Prize for 
portraiture to Mary Hess Buehr for 
her group of miniatures. 

William Frederick Grower Prize to 
Wilson Irvine for his painting, "The 
Tillitson Place." 

The Mrs. John Shaffer Prize to 
Albin Polasek for his bronze "Figure 
of a nude boy." 

The William Randolph Hearst Prize 
of three hundred dollars, for a merito- 
rious work in the exhibition by Chicago 
artists, was divided equally and awarded 
to Victor Higgins for his canvas "Pipita 
passes," and to Albin Polasek for his 
"Figure of a nude boy." 

Kathleen Beverley Ingels received 
honorable mention for her "Fountain 
figure: The young Diana." 

The silver medal, awarded by the 
Chicago Society of Artists, was given to 
Victor Higgins for his group. 



Among the works sold from this ex- 
hibition are the two following: Mr. 
Cameron's "Cabaret Breton," which was 
presented to the Institute by the Friends 
of American Art, and "Summer days; 
Charlevoix, Michigan," by Frank C. 
Peyraud, purchased by the Public School 
Art Society. 

The annual exhibition of etchings, 
offered under the auspices of the Chicago 
Society of Etchers, presented a wide 
range of subjects representing the most 
vital contemporary work produced in 
the medium. As usual, the display was 
popularly attended, and the sales were 
gratifying. According to the plan of 
devoting ten per cent, of the receipts 
from associate memberships to the pur- 
chase of etchings from the exhibition for 
the museum collections, the Society 
bought and presented to the Art In- 
stitute impressions from the following 
plates: "An obscure turning, Venice," by 
Clifford Addams; "Back of a Roman 
house" and "Fog on Thames" by Bertha 
E. Jaques; "Gisors" by Ernest Roth; 
"Doorway" by Ralph Fletcher Seymour; 
"Help wanted" by Dwight C. Sturges; 
"Canal in Venice" by J. C. Vondrous. 

The Frank G. Logan Prize of 
seventy-five dollars for an etching was 
awarded to J. C. Vondrous for his 
"Canal in Venice" and the Logan Prize 
of twenty-five dollars, to Clifford Ad- 
dams for "An obscure turning, Venice." 
The Young Fortnightly offers fifty dol- 
lars for purchase of etchings from the 
exhibition, to be presented to the Art 
Institute. These purchases will be an- 
nounced in a later issue. 

A quaint and interesting exhibition 
was the showing last month of English 
and American valentines from the col- 
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CLARENCE BUCKINGHAM COLLECTION 



lection of Mrs. Emma B. Hodge. This 
display included the first valentine made 
in the United States, as well as the one 
which inspired it, this having been im- 
ported from England in 1849. Esther 
Howland, who produced the first 
American valentine, gave it, with a let- 
ter dated February 14, 1901, to Mr. A. 
W. Brayley. This letter over Miss 



Howland's signature was 
shown in the display. Also 
Miss Howland's work-box 
formed one of the exhibits, 
and the three very rare 
books, "New gentleman's 
valentine writer," "Cupid's 
annual charter," and "The 
girdle of Venus," as well 
as the series of valentines, 
issued in celebration of 
Queen Victoria's marriage, 
were among the distinctive 
features of the exhibi- 
tion. 
The color prints by Hokusai from the 
Buckingham collection hung in Gallery 
46 have attracted much interest. They 
will remain on exhibition until the end 
of March. The one reproduced in this 
issue of the Bulletin, "Kazusa no 
Narumi," shows a view of Mount Fuji 
from the sea near Narumi in the 
Province of Kazusa. 



NOTES 



RECENT LOAN OF VAL- 
UABLE MAIOLICAS— 
Through the generosity of 
Mr. Charles Allis of Milwaukee, 
the Art Institute enjoyed the 
privilege last month of viewing three 
very rare specimens of Italian maiolica. 
They were obtained from the Cottreau 
collection, which, next to the Spitzer and 
Bernal collections, possessed the finest 
examples offered in modern times. One 
piece is from the Gubbio bottega. Ac- 
cording to its decoration, this "on- 
garesca," or plate on a foot, represents 
what was known as an "amatorio," or 
love gift. The hands clasped over a 



flame indicate an acceptance and be- 
trothal. Above the hands is a heart 
pierced with an arrow. The decorations 
are blue with metal reflections in red, 
ruby, and bronze red. On the reverse 
side is a letter N. 

The other two pieces in the group, 
according to the catalogue of sale, are 
"deep plates, tondini, in Urbino faience, 
atelier of Fontana, middle of sixteenth 
century; the one presenting the subject 
of Polyphemus and Galatea, the other, 
the legend of Apollo and Daphne — to 
follow the inscriptions of the reverse 
sides." Both show the arms of the 
bishop of the diocese. 



